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high. Mr. Lukeman's design includes a 
sheet of water somewhat keystone in 
shape, following the outline of the little 
park. The fountain proper, located at 
the broad end will be of granite with a 
wide ledge surmounted by a bronze 
figure of a woman reclining in contem- 
plation. Back of the fountain is a path- 
way with a stone bench and beyond this 
cypress trees are to be planted. The 
decision to build a memorial was reached 
soon after the loss of the Titanic and the 
fund raised by popular subscription 
amounts to $20,000. The site is within 
view of the Straus home. 
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of Art for the past year 
contains certain items 
of unusually wide interest and signifi- 
cance. We quote the following para- 
graphs given in a recent issue of the 
Museum's Bulletin: 

"In the retrospect of the Museum year 
three events, all different in character, 
stand out most prominently. They are 
the gift of Mr. Francis L. Leland, the 
largest gift ever received by the Museum 
from any person in his lifetime, the 
tragic death in the Titanic disaster of 
our beloved associate, Francis D. Millet, 
and the transfer from London and ex- 
hibition in the Museum of those of Mr. J. 
Pierpont Morgan's pictures which have 
hitherto been in England. 

"The gift of Mr. Leland consisted of 
1,200 shares of the capital stock of the 
New York County National Bank, of 
which he is President, which are now 
yielding an annual income of $48,000, 
and represents a well-invested fund of 
more than $1,000,000. It was made 
without solicitation. Up to the time of 
his gift Mr. Leland had given no in- 
timation of any special interest in the 
Museum other than by becoming an an- 
nual member. Welcome as was the gift 
for itself, it was even more welcome as 
an evidence of confidence in the Muse- 
um's administration and appreciation of 
its public service. 

"Of all those who met their death by 



the fatal disaster to the Titanic there 
was no one whose place it will be more 
difficult to fill, no one whose service to 
the public was more constant and valu- 
able, and no one who had to a greater 
degree the affection of his friends than 
Millet. That he should be known to 
everyone as 'Frank Millet' testifies to the 
personal attraction which he universally 
inspired. His services to the Museum 
date back as early as 1885, but it was 
for only two short years that we had the 
privilege of his presence on our Board 
and on our important standing com- 
mittees. 

"The exhibition of Mr. Morgan's pic- 
tures really opened after the close of the 
calendar year, but their transfer to the 
Museum and the arrangements for this 
loan exhibition fell within the year 1912. 
It therefore seems not inappropriate to 
chronicle in the present report this event, 
which occurred before our annual meet- 
ing, and to mention the extraordinary 
public interest which these pictures have 
elicited. This interest is best illustrated 
by the record of visitors for the first four 
Sundays during which they have been 
on exhibition. It has totaled the unprec- 
edented number of 45,600, a larger con- 
secutive Sunday attendance than has 
ever before entered the doors of the 
Museum. And it should be remembered 
that this number of persons visited the 
Museum within a period of twenty hours, 
for the Museum is open for only five 
hours of the afternoon on Sundays. 

"With the exception of the Ashburton 
Correggio, the growth of our collections 
during the year has been rather in the 
line of systematically filling vacancies 
in different departments than in the pur- 
chase of single objects of great value. 

"The History of the Museum, pre- 
pared by Miss Winifred E. Howe, with 
the collaboration of Henry W. Kent, is 
published simultaneously with the pres- 
entation of this report. * * * It is 
pathetic to learn, as we do in this his- 
tory, of the number of efforts to start 
art museums in New York which pre- 
ceded the establishment of the Metropol- 
itan Museum in 1870, and which seemed 
at the time to have been so barren of re- 
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suits. It is even more pathetic to learn 
of the small dimension placed by the 
founders of our Museum upon their ut- 
most ambition, and the pitiable response 
of the public in providing means to 
measure up even to their humble stand- 
ard. Two hundred and fifty thousand 
dollars was all they sought to raise, and 
$106,000 was all they could raise after 
nearly a year of effort! And this was 
in 1870! Such was the beginning of the 
Metropolitan Museum of Art, which, 
within the pages of this single annual 
report, little more than forty years 
later, records an annual cost of mainte- 
nance of over $330,000." 

arts and The 01d Colony Union 
crafts on of Bourne, Cape Cod, 
cape cod which was organized by 
Mrs. Francis C. Green 
less than two years ago, has become a 
big power in the community and is doing 
a splendid work covering a field which 
perhaps no other arts and crafts asso- 
ciation covers, that of a strictly rural 
community. It has a membership of 
about five hundred. Its Industrial Crafts 
School is only open in summer, but so 
much interest has been shown that classes 
have been conducted during the winter 
as well, the principal of the school going 
to adjacent villages as far down on the 
Cape as Cotuit and teaching all of the 
needlecrafts and basketry and weaving. 
There have also been classes in wood- 
working, weaving and domestic science, 
but the needlecrafts have been made a 
specialty. 

NEWS ITEMS 

The International Jury for the Car- 
negie Institute's Seventeenth Annual Ex- 
hibition is composed of the following: 
John W. Alexander, Henry Caro-Del- 
vaille, William M. Chase, Charles H. 
Davis, Charles W. Hawthorne, Robert 
Henri, Rene Xavier Prinet, W. Elmer 
Schofield, Gardner Symons, Irving R. 
Wiles and John W. Beatty, Director, 
President of the Jury, ex officio. This 
exhibition opens April 24th and continues 
until June 30th. 



The Nineteenth Annual Poland 
Springs Exhibition of paintings will be 
held in the Maine State Building at Po- 
land Springs from the early part of 
June until the last of September. 



IN THE MAGAZINES 

The leading article in The Century 
Magazine for April is on "The Post- Im- 
pressionist Illusion" by Royal Cortissoz, 
Art Critic of the New York Tribune. 
This article is a thoughtful unbiased con- 
sideration of the work and tenets of the 
post-impressionists and the conclusion 
drawn was that their "so-called" art is 
not art at all. Mr. Cortissoz declares 
that "they have not thought straight" 
and suggests that the "farce will end 
when people look at post-impressionist 
pictures as Mr. Sargent looked at those 
shown in London 'absolutely skeptical as 
to their having any claim whatever as to 
their being works of art.' " The frontis- 
piece to this number of The Century is an 
engraving on wood by Timothy Cole, of 
Vemeer's painting "Young Woman with 
a Guitar," owned by Mr. John G. John- 
son, of Philadelphia. 

In the Scribner's Magazine an inter- 
esting article is published by Professor 
Frank Jewett Mather, Jr., on "Univer- 
sity Study of Art in America," in which 
special reference is made to the series of 
"Princeton Monographs," the first of 
which, on della Robbia by Professor Al- 
lan Marquand, has just been published. 
This article appears in the department 
designated as "The Field of Art." 

The International Studio opens with 
an article by Christian Brinton on "Evo- 
lution not Revolution in Art" wherein 
he endeavors to make clear the lineage 
of post-impressionists and cubists from 
saner painters of other days. 

The Architectural Record publishes 
the second of a series of articles by 
Hamilton Bell, on "Contributions to the 
History of the English Playhouse," as 
well as, of special interest, an article on 
the work of Johannes S. Gelert, a Dan- 
ish-American sculptor. 



